SCREEN REFLECTIONS

Maugham and Galsworthy let others do the writing for
them when their plays were screened at all. On the other
hand, practically all my juniors among dramatists were as
closely bound to the screen as to the stage; and some of
them gave up stage writing altogether. My own policy
was to take any work that offered, whether theatre or film
or radio, if it looked interesting in itself and required a
writer's hand. The result was that in the ten years following
a stage success, my earnings from the screen were perhaps a
tenth or a twentieth of those from the theatre; but they
have been just enough to give an impression of the screen
world from within and add to a knowledge of the world
at large.
Yes, I have visited the dramatists of Hollywood in their
tidy little offices at the studios, where they clock in and out
at fixed hours and deal in rotation with scripts laid on their
desks. I have driven my car through the gates of the less
gkmorous English film factories with their architecture of
the corrugated-iron period, and drunk those endless cups
of coffee which accompany waiting on somebody else's
time, and seen the processions, sad in their different ways, of
the principals and the supers; and watched shooting on the
floor and cutting in the cutting-room which should be called
an operating theatre, I have taken part in those solemn
but extremely funny conferences at which the story of a
picture is overhauled dramatically and psychologically by
an assembly of script writers, continuity men, technicians,
directors and their assistants, presided over by some hard-
boiled head of a producing corporation with constant
reference to his own administrative staff and a stray capitalist
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